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The shedves in the studio are stacked with tab leware shaped in he press
maouids below, biscuitfired and now ready for gazing The glass doudle
doors aave were designed Lo alow heavier pieces 1o be winched be-
tween the ground and wper floars of he sudo. Onthe pinthtothe lett
of the for age racks stands asmal maquette for ane of thelar ge auidoor
sculptures that Pierr e QUi constr ucted fromr eclaimed brickand stane

This page, dockwise Fam tap left the glass panelin the upper-floordoars
admits aview ofthegarden nine Hommes Debout Standng Men), cornsiuct
edbystacking seciions of fired Soneware, pradebencaththetress, asody
ture irspired by e Hellenistic Winged Victory of Samotfrace Behindtis
apaster for Pierres 1971 exhibition at the Stedelijc Museumin Arrster dany
Pierre rixed Sl his own glazes, andthekin roamwall Scovered with test ties
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Pierre Quol's talents were nat confned Yo ceramics, and the house/ tudio
a Rouw-Mrar i flled with pheces of furnitur ehe made or designed hirms el
He created this pratatypetadle, which Josenh and Amaud plan to bring into
production,inthe 13805 On it stand o of Plerre’s signature "Cruciformy
vases, omer ceramics, and amodd of the table B3l He aso designed he
doneware fooring tiles that run throughout the ground levelofthe house

This page, dockwise from top left in the hall above ane of Pierre’s Pofs
Encrigr (nkpots), hangs atablea by his assstant Pascal Slootmaes, three
ancient French and Bur gundian pots share a tabie with works by Perre, on
the mantepiece isa magquette for an outdoor sculpture of 1Tth-century
Flemigh bricks and teve du Hainaufstone, the staircase was built 1o Pierres
design, while ecupboard on the kit s by the Belgian designer JulesWabbes
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'HERE YOU ALSO ok wishyour eyes aroana

van Schevensteen tells me, referring to the beautiful small turned
stoneware bowl from which I am about to take a sip ofcoffee.
We are sitting in the airy kitchen of the converted 18th-century
farmhousein thevillsgeof Roux-Miroir, justoutside Brussels, in
whichthe Belgian ceramicist Pierre Culotlived and worked until
his death in 2011. The kitchen’s open shelves heave with bowls,
plates and platters, which the artist began to produce using press-
moulds ofhis own design in the early 1960s.

“That is one of the interesting things sbout Pierre,” remarks
Culot’s son, and Arnaud’s friend and business partner, Joseph.
“Even when he was makinglarge-scalesculptures he never stopped
producing vessels He had arelationship with thebasic things: he
understood that withouta cup, wecan’tdrink, without aplate, we
can't eat” Joseph, whogrew up in thehouse, isnow thecustodian
of his father’s artisticlegacy; reproducing Plerre’s moulded table-
warewith the help of his long-timestudioassistantand collsbora-
tor, Pascal Slootmakers, is oneway that Josephand Arnaud hope
to keep Roux-Miroir —and Plerre’s spirit —alive.

Pierre Culot was bornin 1938, the youngestof five children,
and his parents taught ph ysics and mathematics. Uninterested in
studying and rebeBious from an early age, he had his firstexperi-
enceofclay between 1954 and 1957 as astudentat the Maredsous
Abbey School. From therehe wentintotheworkshop of Antoine
de Vindk, one of the foremost Belgian ceramicists of the period.
Pierre’s apprenticeship lasted onlya few months, reflecting a
tendency for restlessness thatwould last a lifetime: *He spent his
life running from one thing to another,” | ose ph recalls, half ad-
miringly, halfdespairingly. Butnevertheless, itwas there that he
learned the fundamentals of his craft.

Around this time, DeVinck was transkating Bernard Leach’s
A Poteer’s Book, which had been published in English in 1940. A
manual-cum-phil oso phical treatise, itsynthesised Orlental and
Western traditions, arguing for an understated, harmonious and
functional ideal of ceramics thatwouldhold sway over agenera-
tion of Anglophone potters. Comfortably established in his role
as paterfamilias, Leach musthavebeen dightly takenaback when,

in 1958, the 20-year-old Pierre turned up unannounced at the door
ofhis Stlves studio. Plerrestayedatthe pottery for ninemonths,
working alon gside Richard Batterham and Gwyn Hanssen Pigott,
who would remain lifelong friends.

There is morethana traceof Leach in the dean, assertive lines
ofthe square Cruciforny’ vases that wouldbe come Plerre’s most
recognissble forms, as well as in the utilitarian ethos ofhis mould-
ed tableware. Another crucial influence was Shoji Hamada, the
Japanese minge (folk art) master, withwhom Leach had founded
his pottery in St Ives in 1920; Pierre madetwo pilgrimages o Japan
to visit him in the 1970s. In the kitchen at Roux-Miroir, a tdo of
footedvases with flat rectangular sides and narrow thrownnecks
stands shoulder to shoulder on top ofa wooden dresser — one by
Leach, oneby Hamadaanda‘Cruciform’ vessel: markers of Plerre’s
artisticinheritan ceas wellas ofhis innovation.

Heabsorbedother influe nces, too:duringhis NationalService
while serving ina parachute regiment at the end ofthe 1950s,
Pierre was stationed in the then Belgian colonies of Congo and
Ruands-Urundi, where he observed traditional potters at work,
occasionally picking up piecesthat would make theirwayto Roux-
Miroir.One in particular —anun ghaed hdlow cuboidformon top
of a flared cylindrical pedestal - suggests an alternativesource of
inspiration for the ‘Cruciform’ pots.

In 1965, with his star inthe ascendant following e xhibitions in
Brussels, Paris and London, Pierre moved to Roux-Miroir, hav-
ing seen an advertisementfor a run-downfarmhouse ina news-
paper. “He came tothis place and fell in love,’ says Joseph. Plerre
moved with his wife, the illustrator Miche Wynants, and their
baby daughter Charlotte. Joseph was born two years kater. The
house was restored, largely according to Pierre’s design - from
the wooden staircases and daustra partitions down to the pale
stoneware floor tiles that run throughout the groundfloor. Across
asmall courtyard, astableblock was convertedintoa studio fitted
with kil ns andspectacular floor-to -ceiling win dows looking out
on to the garden and the rolling WaBoon fields beyond.

Inaddition to the tableware, Pierre made much of the fur-
niture: a dining table andceramic lamp stands (thatJose phand
Arnaud planto re-create) as well as the tall wooden drying racks
on which his pots are now displayed, garden benches and plant
pots.Inthe early 1990, he wouldturnhis handto karger outdoor
sculptural commissions - craggy monoliths made from stone
and redaimed brick - a number o fwhich found their wayinto
the garden, completing the Roux-Miroir Gesamtkunswerk.

Pierre was avoracious collector, amassing around 3,000 pots
thatspill across the basement of Roux-Miroir like the hoarded
treasures of Ali Baba’s cave. Aswell as thehundreds o funattrib-
uted pieces he found on histravels, there are exam ples by Bat-
terham, Hamada, Hanssen Pigott, Leach, De Vinck, Michael
Cardew, Claude Champy, Hans Coper and Lucie Rie: the inven-
toryreadslikea roll call of ceramic Modernism. A central part of
Joseph and Arnaud's vision for Roux-Miroir is to make Plerre’s
collection — ofhis own pots and those of others — available 1 all
whowanttoengsgewith it. This willentall working with curators
and institutions to produ ceexhibitions of Pierre’s work interna-
tio nally; theother elementis toinvite artists to residencies atthe
houseto makeuseofthe exceptional researchlibrary that his col-
lection forms. Joseph is emphatic that he does not want Roux-
Miroir 1o becomeadusty museum’. Over the years, thelittle road
down to the house from the village came 1o be known simply as
Rue de ks Poterie(Pottery Street). Long may it remain that way m
For more information, visit pierreculot.com

\

Opposite ceramic caustra panes made and instalied by Pierre
give the upper floor of the studio a ight, open feel The sillis
Fned with mik jugs he made. This page The Vase Composéon
the plinth dates from ¢1972 and is part of & series that evokes
the interfocking forms of the Basque scuptor EduardoChitiida
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